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SPEECH BY THE PREMIER. MR. DUNSTAN. UNVEILING FLUGELMAN 
SCULPTURE, ADELAIDE FESTIVAL CENTRE PLAZA. 16.9.74. 
Mr. Bailey, Mr. Flugelman, ladies and gentlemen. 
It is to be my pleasure this afternoon to introduce to you 
Sir Ian McLennan, the. Chairman of the Broken Hill Proprietary 
Company which commissioned the Bert Flugelman sculpture 
before us. 
But before I do so I would like to point out that this sculpture 
is an uncompromising construction of stainless steel representing 
only itself with all its elegant angles, reflections, tensions 
and balances. It was designed to be put where it is and to 
say to us, and to the beholder, nothing more than it was 
designed to be put where it is, with all its angles, reflections, 
tensions and balances. 
In short, it is uncompromisingly nonrepresentational» 
And were we to be in Moscow now, we would not be standing 
in front of a Government sponsored prestige building* but 
probably in a field, and this would be about the time the 
fire hoses were brought out and the bulldozers driuen in. 
Authoritarian Governments have often found artists to be among 
the most troublesome members of their societies. The reported 
aggressive reaction of the Soviet authorities to an exhibition 
of non-representational painting and sculpture1 in Moscow 
yesterday tells us much about both the conservatism of Soviet 
society and the irrepressible spirit of the Russian artist. 
But we cannot in Australia congratulate ourselves overmuch 
in this. 
Thirty years ago when reproductions of Arthur Boydl's and 
Sidney Nolan's paintings were published in the magazine 
"Angry Penguins" the magazine was vilified in the daily press. 
There was the famous court action over the awarding of the 
Archibald Prize. The controversy last year concerning the 
purchase by the Australian National Gallery of 'Blue Poles' 
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was advanced and explained on the political level by grossly 
ignorant philistine arguments. Ern Malley'still appears, 
wraith-like, in board rooms. 
And I think that one of the reasons for this is that, in 
English speaking countries especially, there is no long-standing 
tradition of public art; no constant public contact with the 
adventures contemporary artists are embarked upon. By contrast, 
in many of the centres of European creative activity, it is 
very hard not to be involved or informed, so ubiquitous are 
the activities of artists and sculptors. 
And it is for this reason that officers of my Department are 
at present examining ways by which we can extend the work 
of contemporary artists out into the community. They have 
a great number of examples before them. In Copenhagen, for 
instance, not only sculptures but also paintings are to be 
seen on permanent display in public parks. In Paris, important 
exhibitions are advertized on posters which decorate light 
poles throughout the city. In Germany a common feature of 
city development is the public display area where artists 
or political activist groups - in fact, anybody - can do 
their own thing. And then, of course, there is Rome, a 
city which luxuriates in works of public art. 
The journalist who this weekend remarked on radio that although 
the Government (which was I) had endorsed the idea of the 
"Gallery without walls", it had not put its hand where its 
mouth was (which was mine). 
I don't know about that. The State proposes this year to fund 
the Art Gallery to the extent of some $387,000. The 
provision for the acquisition of works of art is to be 
some seventy thousand dollars. Other areas of support 
could also be listed. And while in the short term I do not 
expect a massive accretion of public works of art in our 
cities and suburbs, in the medium and long term I believe 
that permanent open air art displays and works purchased 
or sponsored as part of a structured programme will be seen 
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throughout the metropolitan area and in major regional centres. 
In many respects, the Festival Plaza, is the first step in 
such a programme, and the Flugelman is at present its 
centrepiece. The B.H.P. has been, in the commissioning of 
this work, exceptionally generous. I understand that Bert 
was so pleased to have the commission, that his design, costed 
at $10,000 did not allow him a fee. On hearing of this, B.H.P. 
generously gave him one of $2,000. 
Public spiritedness of this kind by major Australian Companies 
is relatively new in Australia. It is to be appreciated and 
encouraged. It is for this reason that I am grateful today 
to be able to introduce to you Sir Ian McLennan, a distinguished 
industrialist and this day a distinguished patron of the arts. 
Thank you. 
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